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Art Affairs

Art Trio by Curate@SENI

by Sarah Abu Bakar

Kuala Lumpur, 13 March 2014 - Henry Butcher Art Auctioneers 
(HBArt) celebrates the opening of its art space, Curate at SENI 
Mont Kiara with a non-selling exhibition titled Art Trio – the first 
installment of an on-going series by a selection of collectors 
- showcasing 33 masterpieces from the private collection of 
three prominent Malaysian art enthusiasts: Tan Sri Azman 
Hashim, Tan Sri Kamarul Ariffin and Tun Daim Zainuddin. 

Attended by over 200 esteemed guests, collectors and friends 
of HBArt alike, the event gained remarkable interests not 
only attributable to the status of the highly reputable owners, 
but more importantly the museum-quality pieces on display. 
Curator Sim Polenn expressed his delight that evening: “ It ’s an 
opportunity of a lifetime for the public to view these hidden 
gems and I am very pleased with the turn out tonight. I hope 
that these masterpieces on display will bring joy to the viewers 
just as how it did to me.” 

Among the gems on display from the collection of Tan Sri 

Azman Hashim are Datuk Ibrahim Hussein’s diptych titled Pulse I 
dated 1978 and an imposing spectacle Pink Flows dated 1980, 
Georgette Chen’s alluring oil painting of a Malay woman 
(1950 – 1953), Ahmad Khalid Yusof ’s tranquil khat calligraphy 
and abstract infused painting titled What Goes Beyond and 
Southeast Asian artworks by Filipino artist Jose Joya and Kartika 
Affandi, daughter of Indonesia’s treasured artist, Affandi . 

Another impressive anthology is from the collection of Tan Sri 
Kamarul Ariffin which sees rare and important artworks by 
Datuk Syed Ahmad Jamal with a 1962 abstract oil painting 
titled Jungle Girl; a provocative figurative painting by Khalil 
Ibrahim rendered in an abstract, stylised manner entitled Two 
Nude Figures dated 1964; Abdul Latiff Mohidin’s interpretation 
of rain with a piece aptly titled Hujan dated 1971; Zulkifli 
Dahalan’s Di Dalam Ruang Rumah Series executed in 1974; 
social commentary artist Datin Nirmala Dutt Shanmughalingham 
represented by Children of Asia I (To Baha Zain) dated 1980; 
a wooden sculpture by Menteri Bani a.k .a . Wahi from 1962; 

and an abstract piece by a reputable Filipino artist Ang 
Kiukok. 

The figurative theme seems to dominate Tun Daim Zainuddin’s 
collection with exquisite paintings by Indonesian figurative 
maestros: Basoeki Adullah with his sensual piece depicting a 
woman of Chinese descent in The Emerald Pendant, Hendra 
Gunawan’s 1980 oil painting of a woman and child by the 
beach, Filipino legendary artist Fernando Cueto Amorsolo 
illustrating two female bathers in a 1957 piece titled Bathing 
by the Stream, Malaysian ‘Urban-Realist ’ Ahmad Zakii 
Anwar’s charming painting titled Two Women dated 1994 
and an early watercolour painting by ‘Father of Malaysian 
Art ’ Yong Mun Sen with Children Swimming With Hollow 
Bamboo dated 1954. 

The highly personalised collections are palpable through 
the illustrations of commissioned self-portraits by Pop artists 
Ahmad ‘Jeri’ Azhari and Akhmal Asyraf who rendered Tan 
Sri Azman Hashim and Tun Daim Zainuddin respectively 

in stylised modes while Tan Sri Kamarul Ariffin had the 
privilege of being depicted on canvas by Affandi in 1971.

Located on the lower ground floor of a luxurious condominium 
SENI Mont Kiara, Curate occupies two levels with a built-
up area of about 3,500 square feet. The spacious layout 
and curation of artwork heightens the audience’s viewing 
pleasure. 

For more information, visit www.curate.com.my  
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Malaysia Emerging Artist Award (MEA) 2013

by Sarah Abu Bakar

One of the most exciting art events in Kuala Lumpur to look 
forward to in the biennial calendar is the Malaysia Emerging 
Artist (MEA) Award. Organised by HOM Art Trans and 
Galeri Chandan, in collaboration with MAP@Publika with 
the support of 30 Art Friends, the art competition aims to 
discover promising young artists under the age of 35. 

With a lucrative reward proposition such as cash prize and 
voucher of art materials, five lucky participants also stand 
a chance to win a ten-day travel grant to neighbouring 
cities within the region (this year’s visit is to Bandung and 
Yogyakarta, Indonesia, in conjunction with Art Jog), a 
showcase for all winners and a solo exhibition in 2015. 

For this third edition of MEA Award, submission of artworks 
is limited to three pieces of two dimensional and/or three 
dimensional that have not been exhibited locally, produced 
between the year of 2012 and 2013 and created by 
graduates . The unrestricted stipulation is the freedom for 
artists to explore theme, medium and size which makes the 
offer attractive to the creative minds . A panel of esteemed 
juries will cast their votes to determine the winning artists .  

The shortlisted artists in MEA Award 2013 comprised of 41 
of the 59 entries received. A total of 115 thought-provoking 
artworks were displayed at two separate venues from 20 to 
30 January 2014 within the vicinity of MAP@Publika: White 
Box and Black Box, strategically curated to enhance the 
viewing pleasure of the eclectic pieces . 

Having balloted the identities of the aspiring stars based 

on their ingenuity, the names of the winning quintet are 
revealed as Cheong Tuck Wai (b. 1979), Ong Xing Ru (b. 
1986), Hilal Mazlan (b. 1987), Sabihis Md Pandi (b. 1988) 
and Shafiq Nordin (b. 1989).  

A graduate with a Diploma of Fine Art from Dasein Academy 
of Art, Kuala Lumpur in 2004, Cheong Tuck Wai produced 
three large scale figurative paintings on board for the 
competition. Titled The Dream Tree, 1,2,3 Say Cheese and 
The Back Sight of Parents (all dated 2013), the works are 
executed in a concoction of Realist and Surrealist manners . 
Familial theme is explored with characters consisting of an 
elderly lady perhaps a grandmother figure, young siblings 
and parents – executed in light palette against a dark 
landscape, surreal in nature – offering a contemplative 
perspective on life and time.   

Ong Xing Ru investigates the world of cats – its politics, 
affairs and social status – and conveys it meticulously in the 
manner of magic realism, a technique favoured by the West 
in early 20th century and regionally adopted by a number 
of Filipino artists . The appropriation of imagery from the 
iconic Last Supper by Leonardo da Vinci is depicted in I 
Tell You…. . although the cats are on their feet whispering 
to its ‘King’ as indicated by the King of hearts card in a 
bubble above it, while a tabby cat disguised in a tiger fur 
is the leading character in Shh…… . A clowder of cats look 
upon a walking fish is illustrated in Wait…. . . A prominent 
collector describes the process of her work as “tedious and 
time consuming” and enjoys the result it brings as “cute and 
quirky”. Art Trio Opening Night

1.



Engineered to fly immobile is a series of sculpture titled 
Flying Fleet No. 1-3 Series 2 (Slow Motion) (2013) designed 
by Hilal Mazlan, a BA (Hons) Fine Art graduate majoring 
in Sculpture from UiTM Shah Alam (2011). Assembled with 
acrylic sheet, steel parts and cable, the alternating current 
(AC) motor-operated installation propels the wings in slow 
motion. A refreshing interpretation of three dimensional 
works, Hilal introduces the basics of physics into art. 

Sabihis Md Pandi creates colossal works on canvas using 
woodblock and woodcut technique. Produced in diptychs, 
the works are titled Diper(goblock)kan, Awang Hitam and 
Talk to My Hand which feature recurring triangular motifs, 
skulls (in two of the works) and perhaps a self-portrait in 
the other. His technical proficiency in handling the antiquity 
technique is evident in generating monochromatic pictures 
in epic dimensions . 

Another well-deserved recipient of the MEA Award 2013 
is Shafiq Nordin, producing two gigantic canvas pieces in 
acrylic and linocut, illustrating a dominant elephant and 
three small sharks in Last Stand; a struggling horse battling 
The Great Wave off Kanagawa – appropriating the great 
ukiyo-e artist, Hokusai, in Trapped Parasite; and a three 
dimensional artwork titled Now You See Me, a painted 
figurine dog and linocut on canvas in plexi case sculpture. 

Now that the star awardees of the MEA Award have been 
announced to the local art circuit, collectors and gallery 
owners alike anticipate their upcoming exhibition and 
solo shows with great enthusiasm. Past recipients of the 
celebrated competition who have excelled tremendously 
since winning are Gan Chin Lee, Samsudin Wahab, Mohd 
Al-Khuzairie Ali and Chong Ai Lei, attesting to the strength 
of MEA Award as an excellent platform in acquiring new 
talents . The Malaysian art world is ever grateful to directors 
Mohammed Nazli Abdul Aziz and Bayu Utomo Radjikin for 
their efforts to honour budding talents .  
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A Changed World Singapore Art 1950s – 1970s
by Sarah Abu Bakar        

In conjunction with the fourth edition 
of Singapore Biennale themed If 
the World Changed, the National 
Museum of Singapore assembled 125 
masterpieces that defined the art of 
Singapore between the 1950s and 
1970s in a compelling showcase titled 
A Changed World. 

Co-curated by Szan Tan and Daniel 
Tham, the exhibition explores the nation’s 
chronological artistic development 
showcasing an eclectic array of subject 
matter and medium not only to reflect 
each artist ’s individualistic approach 
but also Singapore’s social and political 
condition of a nascent nationhood. 

Deeply immersed by the elegancy of 
the time capsule, visitors are greeted 
at the entrance by Liu Kang’s subtle 
yet patriotic National Day (1967), Old 
NAFA – St Thomas Walk (1954) and 
NAFA – St Thomas Walk (1954) by Lim 

Hak Tai (founder of Nanyang Academy 
of Fine Arts), Lim Yew Kuan’s Painting 
Class (1956), Lim Mu Hue’s Within 
the Museum I and II (1957) and an 
exceptional oil painting by Chen Wen 
Hsi titled In the Museum (1956).

The show unveils the individuals 
and collectives responsible for the 
advancement of art from the days of 
Nanyang pioneers - Chen Wen Hsi, 
Chen Cheong Swee, Liu Kang, Cheng 
Soo Pieng and Georgette Chen - to 
the establishment of Alpha Gallery in 
1971. Significant paintings that depict 
social realism are represented by 
realist maestros Chua Mia Tee and 
Koeh Sia Yong, members of the Equator 
Art Society - a pivotal art group 
championing socialist movement in 
1956. Works by Chua such as Epic Poem 
of Malaya (1955), Road Construction 
Worker (1955) and National Language 
Class (1959) convey the ideal aspiration 

of the proletariats, depicting struggles 
of postcolonial process, economic 
uncertainty and the optimism of post-
independence Malaya.   

A technique that recalls leftist 
association and relates to social realist 
concerns is woodblock print. Koeh Sia 
Yong produced a number of works in 
this method namely Flood at Potong 
Pasir (1957), Drainage at Potong Pasir 
(1957), Visiting the Injured Worker 
(c.1958), Scene of Bukit Ho Swee Fire 
(1961) and Here They Come (1965). 
Other artists who create impactful 
works in woodblock print are Cheong 
Soo Pieng, Tan Tee Chie, Lim Yew Kwan 
(son of Lim Hak Tai), Foo Chee San, 
Choo Keng Kwang and Chieu Shuey 
Fook. 

The profound use of Chinese ink 
during these early days is symbolic 
of the traditions, cultural heritage 

2. 3.

4.

5.

1. Ong Xing Ru - I Tell You... 2013 [Acrylic on canvas]
2. Hilal Mazlan - Flying Feet No.2 Series 2 (slow motion)   
    2013 [AC motor, acrylic sheet, steel parts & cable]
3. Sabihis MD Pandi - Talk To My Hand 2013 
    [Woodblock & woodcut print]
4. Shafiq Nordin - Last Strand 2013 [Acrylic & linocut 
    on canvas]
5. Cheong Tuck Wai - The Back Sight Of Parents 2013
    [Acrylic, oil & PVC glued on board]
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Art Biennale Across The Causeway Since 2006
by Sarah Abu Bakar      

The fourth edition of Singapore Biennale 2013 (SB2013), 
themed If the World Changed, has taken a different 
approach in its curatorial model. A collective of twenty-
seven curators from Singapore and other Southeast Asian 
countries collaborated as opposed to a team of three and 
four that navigated previous biennales . The shift is in line 
with its regional focus showcasing works by artists from 
Southeast Asia rather than works by international artists 
as seen in past events . History does shape the future. Let 
us explore the past editions of Singapore Biennale (SB) to 
better understand the concept behind the current one. 

SB Editions I, II and III

Organised by the National Arts Council, Singapore (NAC), 
the first SB was held in 2006 to coincide with a global 
event hosted by the city state – the Annual Meetings of the 
Boards of Governors of the International Monetary Fund 
and the World Bank Group – with the theme Singapore 
2006: Global City, World of Opportunities. 

Titled Belief, the contemporary art biennale was helmed 
by artistic director Fumio Nanjo, alongside co-curators 
Sharmini Pereira, Roger McDonald, and Eugene Tan. One 
hundred and twenty six artworks by ninety-six international 
artists were presented across sixteen venues around the 
city which included the City Hall, Tanglin Camp, Singapore 
River and Orchard Road. Representing Malaysia, Yee 
I-Lann (who became co-curator for SB2013) displayed her 
iconic work titled Sulu Stories (2005) at the biennale. 

The press release stated the objective: “ If today’s world has 
painfully called into question many certainties governing 
society, history and humankind, can it also be described as 
an era of uncertainty in which the very subject of belief is 
in question? In the context of this so-called crisis of values, 
what do we individually and collectively believe in? Do 
we act on our beliefs or is belief simply a mindless act? 
Are the religious beliefs communicated by the great faiths 
more relevant than the secular beliefs in science, progress, 
democracy and politics that succeeded them? Or has the 
conflict between the two spawned such states of violent and 
ethical extremism in the service of religious and economic 
power that belief in anything appears incomprehensible? 
Are we beyond belief or at the threshold of its revival?” 

Besides promoting specific sites of interest, religious spaces 
also played host to some of the artworks in relevance to 
its concept. Such places of worship were Maghain Aboth 
Synagogue, Armenian Church, Church Saints Peter & Paul, 
St. Joseph’s Church, Sultan Mosque, Khuan Im Thong Hood 
Cho Temple and Sri Krishnan Temple.  

The effort rewarded Singapore with substantial attention 
from the global art world. The NAC remarked that the 
event had “provided an effective platform for people to 
dialogue and share information and resources amongst 
the arts community from Singapore and the rest of the 
world”. It was an important moment for the advancement 
and reception of contemporary art in Singapore. The 
masses were exposed to global contemporary art practices 
and coverage by international mainstream media helped 
position Singapore as an “an international visual arts hub” 
and a “vibrant cosmopolitan city”. 

In 2008, a smaller scale second edition of SB titled 
Wonder, was presented by Nanjo as artistic director, 
together with co-curators Joselina Cruz and Matthew Ngui. 
SB2008 aimed “to investigate the articulation and creation 
of marvels, riddles and illusions in our world today. Its 
conceptual scope issues a challenge to the contemporary 
world, a world that no longer questions choices, nor allows 
for things and events to awe us . Through contemporary art, 
Wonder calls on us to question and be curious; to reach 
beyond the surface, surpassing the apparent and to allow 
ourselves be surprised, awed, tantalised and challenged. 
All of which is an aperture to the World.”

The event continued to present diverse international 
contemporary artworks and at the same time promote 
urban developments in the city. A conserved site slated for 
redevelopment, South Beach, and new tourist attractions 
such as the Singapore Flyer and the Marina Bay area were 
some of the venues being used for the biennale. Public 
artworks were being installed at popular locations namely 
the Raffles City Shopping Centre and the Esplanade Bridge 
to encourage public engagement during the biennale. Art 
knowledge was also introduced to local schools through 
the biennale’s effort in organising education and outreach 
programmes.

Nadiah Bamadhaj, a multidisciplinary artist from Malaysia 
presented a video installation titled Beyond Recognition 
(2006) and a set of drawings at the City Hall for the 
biennale. A special exhibition by the internationally 
recognised Malaysian artist Wong Hoy Chong, Bound for 
Glory: Wong Hoy Cheong 2002 – 2007, was displayed at 
NUS Museum, University Cultural Centre during the period 
of the biennale. It was presented as part of the Museum’s 
NX Gallery programme.  

The third edition of SB in 2011 remained committed to 
showcase international contemporary art practices although 
the appointment of a new artistic director, Matthew Ngui, 
a Singaporean (who co-curated SB2008) displayed 

and iconography of immigrant artists in Singapore. See 
Hiang To’s Figure of Dayak Warrior (1949) for instance can 
perhaps be the earliest interpretation of the art of Nanyang 
or the ‘Southern Seas’. Notable Chinese ink luminaries 
represented in this show include Tsue Ta Tee, Chen Wen 
Hsi, Fan Chang Tien, Chen Cheong Swee, Wu Tsai Yen and 
Huang Pao Fang.

Inspired by the landmark trip to Bali in 1952 by the first 
generation artists, the Ten-Man Group also organised 
painting trips regionally covering Peninsular Malaysia, 
Borneo Java and Bali . Formed in 1961, the unofficial group 
then registered as Southeast Asian Art Association in 1970. 
Members of the group (among others) consist of Chen 
Cheng Mei (Tan Seah Boey), Lim Tze Peng, Choo Keng 
Kwang, Seah Kim Joo, Lai Foong Moi and Tan Choh Tee 
with Yeh Chi Wei as the unofficial group leader.   

Photography is another medium that contributes to cultural 
nation building. Chua Tiag Ming’s powerful gelatin silver 
print in monochrome, Drying Planks (1960s-1970s), 
documents the urbanisation process of 1960s Singapore. 

As Singapore enters a modernised world by the early 
1960s, as does the art sphere with more students returning 
from studies abroad. Conceived in the early 1960s, the 
Modern Art Society advocates abstract and conceptual 
works . Ho Ho Ying’s Composition (1974) for instance is 
purely a work of self-expression. Other abstract painters 
are Choy Weng Yang, Arthur Yap, Thomas Yeo, Teo Eng 
Seng, Tan Teo Kwang, Lu Kuo Shiang and Anthony Poon. 

Malaysian contributors who have indirectly partake in 
the process of nation building comprise of Yong Mun Sen, 

Abdullah Ariff, Chuah Thean Teng, Chia Yu Chian, Abdul 
Latiff Mohidin and Khoo Sui Hoe.

A Changed World truly encapsulates the narratives of 
art in Singapore from the 1950s to the 1970s. Social and 
political conditions, industrial and economic transformation 
play significant roles in shaping the cultural context of a 
nation. The uncanniness of our similarity living in a pluralistic 
society only brings out the best in our artistic expressions . 



a slight hint of what’s to come. Not only did the added 
responsibilities of a local curator take a turn in navigating 
the biennale, the role of NAC as the organiser was also 
being relinquished to give way to Singapore Art Museum 
(SAM). Open House was the chosen theme co-curated by 
Russell Storer and Trevor Smith . 

“Open House is not so much a theme as an attitude,” says 
artistic director Matthew Ngui. “ I would like the focus for 
the third Singapore Biennale to be on the city as site and 
as home, where art engages audiences and represents 
realities through unique creative processes .” He added: 
“These give fresh insights into the spaces we inhabit, and 
in Singapore we hope to connect the public with artists, 
starting from the very process of art making.” 

Representing Malaysia in SB2011 were two conceptual 
artists Roslisham Ismail @ Ise and Shooshie Sulaiman with 
their installation works Secret Affair and Rumah Sulaiman 
Belakang Kedai Ah Guat. Ise’s work documents six households 
who were each given SGD200 to shop for groceries . Each 
visit was filmed and the purchases arranged in identical LG 
fridges, though identities are not revealed. The goods and 
how they were stored say a surprising amount about each 
family while Shooshie re-creates two homes, the house of 
an old lady whom she used to visit in Malacca and her 
own studio in Kuala Lumpur. The work fuses the old lady’s 
heart-wrenching tale of abuse and neglect together with 
her current generation studio space.

In his Artistic Director’s statement, Ngui stated: “Wonder, 
the theme for the last Biennale was a development from 
Belief (the theme for the first Biennale), where the curious, 
questioning mode in “wonder” challenged the notion of 
“belief ” - a point the previous curatorial team under the 
directorship of Fumio Nanjo made. Working as a curator 
on that second exhibition, I also came across the sense 
of wonder and surprise present in the making of art. This 
process of working with sites and/or communities of people 
is a combination of the exploratory, curious and questioning 
nature of the artists’ research and the sense of surprise 
and fresh insight that often happens when the artwork 
is installed. To focus on this process of art-making is an 
extension of the concept of Wonder and therefore a further 
development of the themes of the 2 previous biennales. 
I hope that for this next Biennale, we would be able to 
encourage these exploratory and revelatory art processes 
to happen in the many potentially interesting sites on the 
island of Singapore, and perhaps elsewhere also.”

Ong Puay Khim, an independent curator based in Singapore 
wrote critically about the controversies revolving SB2011 
in an article titled If Only the Singapore Biennale Didn’ t 
Change: Tracing the Four Editions of SB:

“The decision was part of the Council ’s plan to move away 
from direct programming. SAM was seen as an ideal choice 
at that time for its “expertise […] in the areas of curatorial, 
exhibition management, art education”. The potential skills 
transfer was thought to help further the function of SB as 
a platform for capability development. It was in that same 
year, in 2009, that the museum renewed its direction to 
focus on contemporary art in the region. Having SAM 
organise SB was therefore equally lending credibility to 

the museum and anchoring its position as the authority on 
contemporary art. 

To facilitate the transition, SB was moved back by six 
months to March 2011. As it turned out, SB2011, “Open 
House”, was plagued by problems. Media coverage was 
unbalanced, centring mainly on Tatzu Nishi’s project The 
Merlion Hotel. Then came an uproar over SAM’s handling 
of Simon Fujiwara’s installation – an act of self-censorship 
which resulted in the closure of the exhibit. Finally, complaints 
about one of the venues, the Old Kallang Airport poured 
in, mainly on logistical matters, from the lack of effective 
signage to poor ventilation. While many factors surely 
contributed to these problems (the previous SBs were not 
without their fare share of problems), one might speculate 
that perhaps the Museum’s “expertise” was a capability that 
seemed to apply mainly within its own premises and on its 
own terms.”  

The first three editions of SB have created its unique 
identity involving significant venues across the city and the 
creation of new commissioned works mainly “that attempt 
to engage with their sites of production”. The curatorial 
model is based on the helm of an artistic director together 
with the assistance of a small team of co-curators . Despite 
critical analysis of the third edition, all three biennales 
have undergone a vast extent of experimentation through 
attempts to promote contemporary art by its selection 
process of curators, artists, artworks and venues .

If The World Changed

Fast forward to today, the theme If the World Changed 
may perhaps insinuate the idea of change from within 
the system itself. The current edition sees a drastic shift in 
almost all aspects . SAM still holds reign as its organiser 
and establishes new focus and curatorial structure by 
announcing this “through a bold collaborative curatorial 
model that combines the expertise and specialised 
knowledge of 27 co-curators from across Southeast Asia, 
52 artists have been identified by the co-curators .” 

SB has abandoned the pledge to showcase international 
contemporary art practices altogether now by promoting 
works exclusively by Southeast Asian artists . The 
collaborative curatorial model is aimed at tapping into the 
local knowledge of the co-curators thus making SB2013 
a “leading entry point for regional contemporary art 
practices”. Another lost trait in the biennale is the utilisation 
of “sites in transition”, confining to the Bras Basah-Bugis 
area. A smart phone app is developed to navigate the 
public through an experiential hunt for art. Venues consist of 
Fort Canning Park, Peranakan Museum, National Museum 
of Singapore, Singapore Management University, National 
Library Building, Waterloo Centre, Our Museum @ Taman 
Jurong, SAM at 8Q and Singapore Art Museum. 

The curatorial team representing Malaysia consists of Yee 
I-Lann (artist), Khairuddin Hori (curator of SAM) and Faisal 
Sidek (a young curator at National Visual Arts Gallery, Kuala 
Lumpur). As a team, they have picked nine artists namely 
Chi Too, Sharon Chin, Chris Chong Chan Fun, Adrian Ho, 

Jainal Amambing, Poodien, Shieko Reto, Tan Wei Kheng, 
and Zulkifli Yusoff – five from Peninsula Malaysia and four 
from Borneo.

In an interview with Sharaad Kuttan, a producer at BFM 
radio, he asks I-Lann how the differences in culture and 
aspirations between Peninsula Malaysia and Borneo affect 
the curatorial relationship she has with Faisal (he represents 
Peninsula). I-Lann answers: “He was asked, I think, because 
SAM wants to develop its relationship with Balai, institution 
to institution. Faisal was a representative of Balai in a way. 
But I think Faisal took a back seat to Kai and I, perhaps 
because we have such strong personalities . I was hoping 
Faisal would present ideas about young artists at UiTM 
Mara (a leading art school), present us with artists that I 
don’ t know of. And that certainly happens in the art world 
where you have your own clique of people you’re familiar 
with . So I was hoping that Faisal would present new works . 
But he didn’ t.” 

The objective behind the theme reads in the biennale’s 
statement:

“The rich cultures and geographies of the Southeast Asian 
region have historically been the corridor of the world’s 
major civilisations. The ebb and flow of these complex cultural 
interactions have yielded responses of accommodation and 
resistance, leaving legacies of layering and sedimentation 
within the varied communities. 

In the 21st century, the speed of transformation in Southeast 
Asia is perhaps beyond anything experienced by preceding 
generations. This change is prompting multiple conceptions 
and perceptions of time and our worlds, both the external 
and internal. 

Against this backdrop of past and continuous change, 
artists have been reflecting, mediating, envisioning, and 
making propositions. If The World Changed, the title of the 
4th Singapore Biennale, is an invitation to artists to respond 
to and reconsider the worlds we live in, and the worlds we 
want to live in.”

For anyone whose only experience is to witness the 
fourth edition and without any in-depth comprehension of 
previous biennales, the participants (be it the organiser, 
curators, or artists) and venues involved, SB2013 seems 
relevant, engaging and significant at first encounter. 
When one attends a biennale without any precondition 
expectations and/or preparations (mental and emotional), 
only equipped with enthusiasm and curiosity, one’s mind is 
more accepting thus a feeling of satisfaction prevails when 
viewing mind-blowing ideas presented before him or her. 
With the determination to position Singapore ”as a key city 
in the Asian renaissance of the 21st century and a cultural 
centre in the globalised world”, there is no doubt that the 
aspiration is attainable in the near future.



In Pictures

 Singapore Art Week

Singapore Biennale 2013 - 2014: If The World Changed Art Stage Singapore 2014

1. Antony Gormley – Quantum Void IV 2008 [222cm x 155cm x 155cm] 3mm square section stainless steel bar
2. Shooshie Sulaiman – Negara 2012 – 2013 [183cm x 244cm] mixed media
3. Kristin McIver – Thought Piece 2013 [210cm x 350cm x 370cm] neon, steel, concrete, motion sensors, vinyl, neurons

 electrical impulses

1.

2.

3.



Vermilion Pigment

Did You Know?

Vermilion pigment derives from cinnabar, a deep red ore of 
mercury, and has been prized through the ages for its royal hue. 
This deeply toxic pigment was one of the first to be produced 
synthetically, a process that had travelled from the Orient to the 
West by the 12th century.

Thoughts & Writings

Art Conservation
by Bettina Ebert & Rosario Marcelino   |   www.conservasianart.com  

The aim of conservation is to ensure that 
important works of art are preserved 
in good condition for the benefit of 
generations to come. Conservation 
may involve preventive care as well 
as interventive treatment in order to 
stabilise deteriorating objects and 
enhance their appreciation.  

Preventive conservation involves 
steps to prolong the lifespan of the 
works of art, by close monitoring of 
the environmental conditions, and risk 
management aimed at reducing threats 
to the collection. Suitable archival 
storage maintains the works of art in 
the condition they are currently in . 

Where necessary, interventive 
conservation, also known as 
restoration, may be required to restore 
the condition of a work of art that 
has deteriorated. This may include 
cleaning and removal of decades of 
accumulated dirt from the surface of 
paintings, repair of tears, consolidation 
of flaking paint layers, and removal of 
unsuitable previous restorations . 

The adaptation of oil painting 
techniques by Southeast Asian 
artists dates back a fairly short time. 
Nevertheless, despite their young 
age, many modern and contemporary 
paintings less than fifty years old 
require conservation treatment. The 
severe deterioration of such paintings is 
likely to be the result of a combination 
of factors . Environmental and climatic 
conditions in tropical Southeast Asia 
involve high temperatures and high 
humidity – both factors that favour 
microorganism attack and resultant 
rapid degradation. There is as yet 
little awareness of the importance of 
conservation in preserving works of art 
for the future. Due to a lack of trained 
conservators within the region, many 
artworks have been restored by artists 
or craftsmen in ways that may cause 
more damage.

The conservation of works of art should 
be approached with great care and 
sensitivity while adhering to the code 
of ethics and professional guidelines 
established by the profession. There are 

four main principles which are followed 
in conservation: minimal intervention 
- ensures the physical and chemical 
stability of the object bearing in mind 
its authenticity; material compatibility 
- the selected materials should be the 
most similar to the original; reversibility 
or retreatability - all interventions on 
the object should have some degree 
of reversibility and allow unhindered 
future treatment when and if it becomes 
necessary; material stability and 
durability - it is necessary to ensure 
that the chosen materials are stable 
and durable in the long term.

All these principles take into account if 
an interventive conservation treatment 
is necessary, but not without initial 
extensive examination, documentation 
and research. A sensitive approach 
and an awareness of the conservator’s 
impact are vital, as paintings and their 
treatment may require alternative 
materials and approaches compared 
to those developed for traditional 
Western oil paintings .
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